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Just For A Moment:
Music 1973-1997
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ONNIE LANE'S final appearance with the

TFaces was at Edmonton Sundown Theatre,

North London, June 4, [973. The gig is on
Youlube, if vou lancy a look. Its a tense, dillicult
watch, Kenney Julw\. appears drunk, Ron Wood

looks bored, Lane rarely smiles and tln- group findd
themselves going throuch the motions tor what is
CSSC nlm"} a unm‘mplm)u.\ Rod Stewart solo glg_

Lanc left the next day. Aged just 27, he needed to
get away from the fame, the fashion, the business
llu\ Plaistow-born kid had been part of since leaving
school at 16 in 1963, He also wanted to write more
songs like his rough-edged, warm-hearted
wanderings for the Faces — Debris, Love Lived Tlere — or Just For
A Mumrnl the sweetly stoned, contemplative number he'd written
with Ronnie Wood for their 1973 soundirack to a modern- t]n
Canadian western, Mahoney's Last Stand.

Recording as Shim ( “hance, a band name fully str ipped of rock-
star hubris, his first single, How Come, is a rulluw song about
witcheraftand superstition. Defined by the .uuudwn, h.nuu and
mandolin of future hit-writing duo Benny Gallagher and Graham
Iyle, it reached Number 11 in the UK and was the |n|m-|ninl fon
Lane’s new, ragged British folk roots sound, which drew fraom trad
jazz, music hall /\duu. bluegrass, gospel and early rock™n’roll.

Using his Faces rovalties, Lane invested in the trav clling gypsy
lile, buxldmg a mobile studio (1.MS) and buyving Fishpool hlm. a
unnl"mldmﬂ near the village of H\s\mulnn on llu Welsh-English
border. Te also started thes\mu like a Romany vagabond, sporting
neckerchie f waistcoat, and u»lLllh NS ul.uul le \hn[

Recorded at F Ishpnﬂl, his lirst M)ll) LP, Anvmore For Anvmore, is a
- mix of cralted and carefree, a lvrical
country walk from pastoral hillsides 1o the
lacal pul) which shows Lane as a master of
the melodic, the heartlelt and the boozy
knees-up. Vocally, his underrated croon
moves [rom Dylan roughness to salving
Croon. quhlxuhls arc many but lew match
"The Poacher. Threaded with a b; aroque
oboe refrain and waltzing strings, this is

BACK STORY: LA | i f 1
S0H LA LA ane’s svlvan epiphany, drawn from the
® Curated by Slim ‘ swhluw ol an old fisherman on his land,
Chance musician Charlie | with “no use for riches, .. no usc tor
Hart, thisisoncofthe | o, 7 Jotti he world by
mostlovinglymmbled power,.., Llllll:_[ the wor gO '\
bosets we've seen, It would become Lanc’s pastoral mantra.
with cracking unseen Hiring a circus tent and some ancient
pictures and & T o ith his | 1
beautifully written rucks, _"f sel nul. oan .lcmr with his band.
tribute toLane by Pete Named The Passing Show, after gura Mcher
Townshend (abore),in Baba's description of life, the idea of the
which he rightly B ! i S
describes the collection Lour was that the group would stop
as“a chance to hear wherever they wanted, play for the locals,
Roanie Lane completely | |y move on. With no PR, no pre-
incharge... throwing
e aaandlika publicity, the reality was not so simple.
garlands, sometimes Gallagher and l\lo T already left,
tight, somctimes lazy, .\\ul)luml\l ]uum\ Jewell quickly jumpesd
always smoky.

ship, and MC Viv Stanshall was lived on the

100 MOJO

“Lane was
the master of river, it's an album heavy with a yearning to be “[ree
the melodic,
the heartfelt

and the boozy
knees-up.”

s Andrew Male.

m first night, Vans broke down, planning was non-existent,

anel some nights Lane’s huge touring entourage would be
setting up stall for just a handful of punters.
Regrouping at Fi\'hpnu] Lane assembled
another Slim Chance line-up and began working
on a second album. Recorded over two weeks at
Mick Jagger’s country house Stargroves, with
Ronnie’s mobile pdlkﬂ] on the lawn, Ronnic Lancs
Slim Chance s an album written in the moment,
about the moment, mspired h\' the lite he was
living. Detined by Charlie Hart’s accordion and
violin, ‘which shimmer like sunlight on a lb.\l»blmu

of this social go-round™ (Little Piece Of l\ulhllm)
1Us also adrilt on the spirit ol the nmlms_glu carouse,
shackled with some very serappy cover versions
(Blue Monday; You Never Can Tell).

No doubt duc to Virgin’s lacklustre marketing,
the LI didi’t sell. Now tunded |)\‘ LG Management,
Slim Chance began album three. Far more finely
crafted than Ronnie Lane’s Slim Chanee, One For The
Roud is caught between determination and disillusion, nine
modern country-tolk songs with a golden Arcadian glow, The
haunting Burnin® Summer and Snake now come threaded with a
sinister pagan cast. Lven celebratory Delta numbers, like the title
lr.u K, possess a bittersweet melance holy.

[ane knew the records weren't sr”m". and his money was
running out. He also noticed that he was prone to maood-swi ings
and was linding it difficult to get dressed in the mornings.
l)ruplx o by \lrum running out of cash, Lane asked his fr iend

Yele Tow mhrnd il he wanted to record with him. Produced by
( lyn Johns at Olympic Studios, with support from Eric Iapmn.
Charlic Watts, John Entwistle, lan Stewart and more, Rough Mix is
exactly that, a jumble of acoustic country/folk, city rockers and
ballads, Four Lanc track are included here, including the autumnal
hymn to old age, Annie, and magical Faces throw back April Fool.

Released in \"gpt-:mbm' 1977, the album scraped into the Top
50, briefly salvaged Lane’s finances, and led to a European tour-
support dot with Clapton, from which he returned with new songs
for what would be his final studio LP, Recorded with Charlic Hart,
plus The Grease Band's Henry McCullough and Bruce Rowland,
and Cat Stevens” guitarist Alun Davies, \«'r Me shackles some of
Lane’s very linest songs (One Step; Kuse htv Rye; Tad's Got Moncy;
Only You: Bdru']mu} with an overly l)rluhl lu-.h production
Heari ing the acoustic demo of Bare clona (a tale of chaos on the
C |.1plou European tour), suggests what might have been,

Alter the See Me tour, and now diagnosed with MS, Lane sold
his Larm and moved to America, secking treatment for his illness,
There'd be no more albums, but along with accompanving session
amed live tracks for cach of Lane’s studio albums, this excellent
collection has done an amazing job ol bringing together two Chs
of post-See Me recordings; old songs of heartbreak made more
pmuu.\ul by Lane’s we -akened voic ¢, vetinlused with a keening
spirit that recalls Doug Sahms tight- “but-loose Tej fjane groove.

Most moving is the lmal session, five previously unheard tracks,
recorded in January 1989 at Arlyn Studio in South Austin, Texas.
Lane’s voice s weak, certainly, vet possesses a slurred defiance that
sounds uncannily like Pete Doherty or Joe \'lrumnn r. The songs
are raggedly jovous, snaking hymns o life. A perfect farewell,

Lanc dicd of double poeumonia in Trinidad, Colorade on June
4, 1997, He was 51 His tombstone reads God Bless Us Al a line
Irom his song Annic. It would be hard to find an attendant
memorial more fitting than this compilation.







